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DIRECTOR’'S NOTE

“Mother Tongue” is a work in progress based on Brecht’s “Mother Courage
and Her Children” and 35 interviews with Brazilian waste pickers—commonly
understood in the U.S. as informal garbage collectors who pick, sort and sell
recyclable materials as a way of living. The making of this piece has been a
collaborative endeavor amongst many, and now, after 10 weeks of an intense
rehearsal process, we are glad to open the doors of our process to the
UNCSA community.

My journey with this piece started two years ago during my time at Studio For
Creative Practice—UNCSA'’s first interdisciplinary course. Since then, this piece
has developed into research around questions of motherhood, accumulation of
waste and our relationship to the unwitnessed lives of the people who collect
our trash. Since the mid 20th century, the discard of our non-degradable waste
has involved great travels through space and time, reaching our oceans, foreign
countries and future underlands. Nowadays, according to The Guardian, 70% of
plastic waste consumed in America ends up in foreign countries, and every year
several U.S. waste containers are sent illegally to the shores of Latin American
countries such as Brazil.

Our waste has become a part of stories ingrained in distances and “Mother
Tongue” proposes that, in times when our own ways of living threaten the well
being of our planet, we shift our focus to the unwitnessed voices of waste
pickers—powerful voices—capable of extending our compassion across the
distances between our trash cans and foreign hands; between pain and memory;
and between us and people we won't live to see. —Marina Zurita

DRAMATURG'S NOTE

Every day throughout Brazil, hundreds of thousands of pickers, or catadores in
Portuguese, comb through the solid materials either discarded by the country’s
more than 210 million residents or exported to Brazil from other nations. Pickers
collect paper, plastic, glass, aluminum and other metals, frequently amid
hazardous environmental conditions. They transport these materials to
processing facilities, sort and organize them and resell them to companies who
utilize them to produce new goods.

Without the informal labor of this fleet of green-collar workers, millions of tons
of recyclable materials would end up in landfills. Though not formally employed
by Brazilian public institutions like municipal governments, pickers perform an
essential public service. Some estimates hold that pickers contribute to the
processing of 90% of Brazil’s recycled materials. Other countries throughout the
world, especially those in the Global South, similarly depend on pickers for
recycling streams and waste management. Even New York City has its own
cadre of between 8,000-10,000 pickers, known locally as canners, who scour
city streets for reusable material.

While pickers perform essential labor worldwide, their work has long been
unrecognized by government officials and stigmatized by society at large. This



dynamic has begun to shift in recent years, however. Over the last three
decades, coalitions of pickers in countries like Brazil and Colombia have led
effective movements for greater rights and recognition. Brazilian federal law
now grants pickers some protections and benefits as laborers, and Brazilian
cities are now officially incentivized to coordinate with pickers in their waste
management programs. The inclusion of pickers in state-coordinated recycling
streams in Brazil has influenced public policy in other countries. The grassroots
movement that brought about these changes has deep roots in the city of S&o
Paulo at a local picker-led recycling cooperative where materials are sorted and
sold. Some of the stories in "Mother Tongue” were inspired by the workers at
this cooperative.

Even as the labor of pickers has become more recognized, the lives of pickers
themselves remains shrouded in stigma and prejudice. With "Mother Tongue,”
we invite audiences to cross these barriers of misunderstanding and connect

with the inner and outer lives of these essential workers. —Andrew G. Britt
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BIOGRAPHY

Marina Zurita (director) is a theatre director born in Brazil, poised to graduate
from UNCSA'’s school of Drama (directing). At UNCSA, Marina has directed the
Mainstage "Love & Depositions;” and the Keys to the Kingdom shows "Heroes of
the Fourth Turning” (by Will Arbery) and "Yerma" (by Simon Stone). Zurita
hopes to create work that invites us to rediscover ourselves in the people we
have ceased to see or pay attention to. This mission is present in her thesis
project, "Mother Tongue”"—a work in progress developed in collaboration with an
abundant creative team. Zurita is very excited to open the doors to the process
of creating "Mother Tongue" to the UNCSA community and she is very grateful
for her friends, family and mentors for all the support they’ve given her along
the way.

Andrew G. Britt (dramaturg) is a historian of contemporary Latin America and a
digital scholarship developer with a national focus on Brazil. He is an assistant
professor in the Division of Liberal Arts at UNCSA. His research examines race
and space in the city of Sdo Paulo, a frenetic, magnetic metropolis of more than
20 million. He completed his doctorate at Emory University in 2018 and is
currently revising the dissertation into a book entitled “The Paradoxes of
Ethnoracial Space in Sdo Paulo, 1930s-1980s.” "Mother Tongue"” was his first
foray into the beautiful world of dramaturgy.

THE SCHOOL OF DRAMA

Ranked among the best drama schools in the world, the School of Drama is an
immersive experience that prepares talented young artists for successful
careers on stage, online, and in film and television. Conservatory training
grounded in classical values adds technical skills practice to shape creatively
inspired, versatile actors who are in-demand today. Students perform constantly
in both small workshops and major productions across the theatrical

repertory. An outstanding resident faculty gives personalized attention to their
students' growth.

THE SCHOOL OF DESIGN & PRODUCTION

Unlike other schools that incorporate design and production within theatre
studies programs, the School of Design and Production is a highly regarded,
independent conservatory. The school is ranked #3 in the nation. Employing a
resident faculty of experienced professionals, the school offers a comprehensive
curriculum in every aspect of modern stagecraft, from scene design to stage
management. Students gain practical experience working on a variety of
productions inside theaters of all styles and sizes, and within 100,000 square
feet of production space. Graduates have careers in theater, film, television,
dance, opera, live and themed entertainment, and more.



DEAN'S COUNCILS FOR UNCSA

The Dean’s Councils support each of UNCSA's five arts schools - Dance, Design
& Production, Drama, Filmmaking, and Music. Dean’s Council members support
the school of their choosing with an annual gift of $5,000 or more, work
closely with the Dean to advance that school’s mission and fundraising
priorities, and enjoy a deeper relationship with the Dean and students of the
school. If you are interested in joining one of these groups of committed
individuals, please contact Vice Chancellor for Advancement Lissy Garrison at
336-770-3329 or whittingtonr@uncsa.edu.
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Dr. and Mrs. Malcolm M. Brown Mr. and Mrs. Charles H. Hauser

Mr. and Mrs. F. Hudnall Christopher, Jr. Mrs. Katherine B. Hoyt
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Ms. Jean C. Davis Mr. Joseph P. Logan
Mr.and Mrs. Barry A. Eisenberg Mr. and Mrs. William R. Watson

Ms. Rosemary Harris Ehle
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Ms. Jean C. Davis Mr. and Mrs. Michael Pulitzer, Jr.

Mr. and Mrs. Barry A. Eisenberg Mr. and Mrs. Robert Slade
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UNCSA MANIFESTO

We Believe

Artists enrich our culture, enlighten our society, lift our spirits, and feed
our souls.

Integrative arts education from an early age sparks a lifetime of creative
thinking, powerful self-expression, and innovative problem solving.

Rigorous artistic training empowers our students and graduates to
engage our communities, advance local and global creative industries, and
inspire the world.

Arts organizations improve the quality of life and place in big cities and
small communities, transforming them from merely livable to truly lovable.

UNC School of the Arts nurtures the talent, hones the craft, and develops
the unique voices of emerging artists. We realize the full potential of
exceptionally creative and passionate students to do their best work and
become their best selves.

LAND ACKNOWLEDGMENT

It is important for many of us, as settle-descended persons, to consider how the
land we occupy continues to interrupt the cultural, linguistic, historical and
political connections that indigenous peoples have to this land. We must
continue to recognize how we have, wittingly and unwittingly, remained as
actors in the colonization of what we regard as our original context of teaching
and learning. UNCSA is on the ancestral land of the Tuleto, Sappony, Catawba
and Keyauwee tribes.

A land acknowledgment gives honor to and recognizes indigenous territories
and indigenous people respective to the location(s) we currently work and live.
A land acknowledgment serves as a reminder that the land you currently
occupy has long been occupied by indigenous peoples who have a distinct
linguistic, cultural and historical connection to the land.






UPCOMING PERFORMANCES

UNCSA Wind Ensemble in Concert: Of Our New Day Begun
Thursday, April 7, 2022 | 7:30 p.m.
Stevens Center

UNCSA presents the premieres of newly commissioned arrangements of
marches and cotillions for concert band by Francis “Frank” Johnson, one of the
most respected and sought-after bandleaders in New England in the early

19th century.

UNCSA Symphony Orchestra: Orchestral Premieres
Sunday, April 10, 2022 | 7:30 p.m.
Crawford Hall

The UNCSA Symphony Orchestra will premiere inspiring works from the next
generation: UNCSA composition students.

Watson Brass
Tuesday, April 19, 2022 | 7:30 p.m.
Watson Hall

A concert with Watson Brass, made up of faculty from the School of Music, will
feature works for brass quintet, including Reena Esmail’'s “KhirKhiyaan.”

Spring Opera: “Volpone”
April 20 & 22,2022 | 7:30 p.m.
April 24,2022 | 2 p.m.
Agnes de Mille Theatre

“Volpone” (“The Fox”), 2004, is a bright, biting comedy inspired by the classic
Ben Jonson play of the same name.

The wealthy Volpone feigns mortal iliness in order to con a group of his
so-called “friends” into believing that each of them will inherit his fortune. The
lengths to which they go in the name of greed make for an evening of high
humor.

UNCSA

uncsa.edu/performances
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